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Anniversary Tinware

The Thompson's Anniversary Tinware
at the Ontario County Historical Society

by Lucinda Perrin

he custom of anniversaries

seems to have first come into
vogue at the beginning of the 19th
century in western Europe, though
there are some references in En-
glish literature during the 17th cen-
tury. In church records of 1624, a
mention was made of “sylver
brydells.” At that point in history,
the silver anniversary was not
widely celebrated because few lived
long enough!

In 1806, the Germans referred

to a "Silver Feast" when mentioning an anniversary. In 1860, a London
newspaper referred to a “Golden Anniversary,” as well as a “Diamond
Wedding.” Other symbols for specific anniversary years seem to have
evolved comparatively recently, until now we have a modern as well as a

traditional list of gifts to give.

Why tin came to be the gift
for the tenth anniversary is uncer-
tain, though in the 19th century
tin was a valued commodity, and
the 10th an important milestone.

In many cultures, 10 is considered
a lucky number.

Above: A miniature bank with
the Thompsons’ name printed
on it. Thompson was in the
banking business.

Lefi: A tin derby or top hat.

Fall 2002



In an excellent article by Nancy and James Clokey, “Tenth Wedding
Anniversary Tin™!, the authors write:

The custom of presenting couples with gifts made of ma-
terials of increasing value through the years originated in
Medieval Germany where wreaths of silver and gold were
given to mark the twenty-fifth and fiftieth anniversaries,
respectively. In this country, the tenth, or tin anniversary,
became the most widely celebrated one along with the silver
and gold; a large and hilarious party often commemorated
the event. The special nature of the gifts made it an occasion
of fun and gentle teasing. After ten years of marriage, many
of the articles couples had been given to begin housekeep-
ing had worn out with constant use. The guests sometimes
provided a new tin “trousseau” of utilitarian gifts. More of-
ten, the presents were tin novelties which provided the
evening’s entertainment when opened and displayed.

The variety of these whimsies is almost endless due to the
skill and unbounded imagination of the tinsmith...

A display cabinet showing some of the anniversary gifis: tin hats, eurls, mirror, fan, and what appears to
be a crown.
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Often these tokens were especially selected to please or poke
fun at personal interests: a tin horse for the racing fan; a
drum major’s baton for someone who had led a parade; a tin
high chair or cradle for proud parents; a fancy witch’s hat for
ann October anniversary. Godey’s Ladies’ Book suggested tro-
phies or “loving cups” as appropriate gifts.

Tin weddings were often celebrated in the mid-19th century for a
couple’s tenth anniversary. The bride and groom often dressed in the
clothes they had worn on their wedding day. Guests would be invited to
a large party and come bearing amusing gifts of tin. One such party was
given on June 17, 1867 by the F. F. Thompsons of New York.

Frederick Ferris Thompson, the son of Joseph Thompson, was born
in New York City in 1836, His family was wealthy, and he attended
Williams College in 1852, where he was a classmate of James Garfield
(who would become our 20th president). Mr. Thompson did not gradu-
ate but went overseas to attend to family business. Upon his return, he
formed the House of Thompson Brothers, a banking institution, with
his brother and father.

6 Fall 2002



Facing page, top: Painted
and stenciled borse and
cart, and candle holder.

Facing page, bottom:
Some of the baskets,
molds, and other kitchen
tems.

Right: A pansy is
painted on the front of a
piece made up of several
household items
ineluding a enp and
sieve.

Mrs. Thompson, born in 1835, was the former Mary Lee Clark of
Naples, New York. She was the daughter of Zilphia Watkins Clark and
Myron Holley Clark. Her father was active in politics, and was eventu-
ally Governor of New York. It was at a farewell ball in Albany during
Governor Clark's final days in office that Mary Clark met Frederick
Thompson. A romance blossomed, and they were married on June 17, 1857.

They divided their time between their home in New York City and
their summer place in Canandaigua in the Finger Lakes region of
upstate New York. They traveled between the two places in their private

A tin pail, gardening tools, miniature boxes, a bank, a book, a bat, and a cradle are just a few of the gifts
displayed in this showease.
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A tin picture frame.

rail car. In Canandaigua, they built a
large Victorian mansion called
Sonnenberg, named for one of their
favorite places in Europe. It was in this
mansion that they held their tenth
anniversary party.

Mrs. Thompson carefully pre-
served the many gifts they received.
She even prepared an exhibition in
their Manhattan home to show them
to their many friends in the city.

Mr. and Mrs. Thompson were
married 42 years, until Mr.
Thompson’s death in 1899. They were
childless. In the years following his
death, Mrs. Thompson devoted her
time and considerable money to ben-
efiting the Canandaigua area and its
citizens. She provided land, and had

many public buildings erected, including a hospital that bears her
husband's name. She died in 1923.

Mrs. Thompson's nephew, Emory Clark, donated her 113-piece tin
collection to the Ontario County Historical Society in 1931. Most pieces
in this unique collection are in pristine condition and do not look their

age of 130 years.

One of many lovely
tin bonnets in the
collection. One can
only assume that
Mrs. Thompson
liked hats.
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The collection is not on perma-
nent display but can be made avail-
able for viewing by contacting the
Ontario County Historical Society, 55
North Main Street, Canandaigua,
New York, 14424, 585-394-4975.

Mrs. Thompson's mansion and
gardens are also open to the public
and are world-famous: Sonnenberg
Gardens, 151 Charlotte Street,
Canandaigua, New York 14424, 585-
394-4922.

Right: An egg coddler.

Below: A shelf of miscellancons items,
mostly kitchen.
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Along with bonnets, curls, fans, cradles and
Jewelry, a tin slipper was one of the most
popudar and favarite item for a 10th wedding
anniversary present,

All photos by the anthor, Lucinda Perrin.

References:
! Antiques and the Arts Weekly, February 15, 1985

Encyclopedia Americana, Grolier Inc. Danbury, CT 06816. Vol. 26, Pg.774, 1997,
Vol. 28, pg.565

Colliers Encyclopedia, P. F. Collier. 919 Third Ave., NY, NY 10022. 1997. Vol. 23,
pg. 379

Tin fans and a unigue deck of tin playing cards.

Grateful acknowledgment is made to the Ontario County Historical Society, its Divector,
Edward Varno, and the staff; especially, the very patient Linda Mcllveen.
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Applicants Accepted as Guild Members

Martha Barclay, Canton, CT
Doris Brisson, Shoreham, VI
Valery DiClemente, Colts Neck, NJ
Christine El-Hillow, Fort Collins, CO
Phyllis Fittipaldi, Watchung, NJ
Marlyn Hall, Portland, CT
Karen Larson, Westminister, VI’
Kyle Lord, Galien, MI
Susan McCoy, Amberst, MA
Constance Moore, Monroe, NJ
Laura Setzer, Monroe, NJ
Barbara Tuttlebee, Colts Neck, NJ
Janet Wolk, Glastonbury, CT

Career Awards

Shirley Baer, Jeanne Gearin

President’s Award Box

Deborah Grabner, Lucinda Perrin, Lynn Richards

Distinguished Service Awards

Joan Austin, Roberta Edrington, Joyce Holzer, Lois Tucker
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Comparing Two Painted Tables
by Joseph P. Rice

highlight of the Winston-Salem meeting was a tour of the Museum

of Early Southern Decorative Arts (MESDA) in Old Salem. While
most of the furnishings in the galleries were in natural finishes, there
were some decorated pieces, particularly examples of Baltimore Federal
period furniture.

The painted card table shown below is one of the museum's hold-
ings. This table was made in Baltimore, c¢.1810-1815. The ornamenta-
tion consists of geometric gilt designs and naturalistically-painted land-
scape panels. This decoration is applied over a green ground, and painted
shadows create a trompe Ioeil effect, which must have been very effec-
tive when the paint work was fresh and not darkened by time and use.

When closed, the mahogany top shows simple borders following
the contour of the table; when open, the top reveals a surface decorated
with the same gilt designs as on the exterior.

A table recently acquired by Winterthur, and currently on display in
their gallery is another example of work of this period and locale. Wendy
Cooper, senior curator of furniture at Winterthur, says they do not know
the history of this piece or the family for whom it was made, but they
feel it was probably made in Baltimore between 1800 and 1810. The

Painted table, ¢.1810-1850. Collection of the Museum of Early Southern Decorative Arts,
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table had no restoration prior to arriving at Winterthur, and has had
only minor restoration since, including cleaning and some inpainting.

The table is of pine, poplar and maple, decorated as the MESDA
table with a lavish use of gilt geometric motifs and scenic landscape
panels. The panels show a variety of scenes incorporating buildings and
figures. The gilt decoration is skillfully done. The apron has gilt banding
and a large geometric panel of basketweave design. Shading on the gold
provides depth, making it appear almost as if it were a blind fretwork
carving, and additional motifs painted in black provide interest. The
corner turnings have acanthus leaf motifs, and a trail of leaves and ber-
ries are painted on the entire length of the table's graceful legs. The edge
of the table top is completely covered in gold (though now worn), and
banding and striping are used along the contours of the entire piece.

In addition to the use of overpainted shadow on the gilt work, painted
shadow (as with the MESDA table) is used to provide a vivid trompe
Poeil effect. The effect is more effective on the Winterthur table due to
the vivid red ground color, strong contrast, and the brighter, cleaner
surface. The decoration appears to rise above the surface, and seeing a
table in this condition allows us to imagine how dazzling both of these
tables must have been when new and in the height of fashion,

On display alongside this table is a Baltimore armchair by
John Barnhart in the same color scheme and similar decoration as the
MESDA table. Please take the time to view this table when at the Spring
2003 meeting in Wilmington.

Our thanks to the Museum of Early Southern Decorative Arts and
to Winterthur for their assistance and photographs.

Painted card table, c.1800-1810. Collection of the Winterthur Museum.
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Frank Brown Stencils
by Shirley S. Baer

Over 150 finely cut stencils and a 1832-1834 day journal were found
in the attic of a barber shop in Lee, Massachusetts. They belonged
to Frank Brown who was a painter and repairer of furniture.

For more than 60 years, the collection was owned by Frank Kelly, a
local historian whose family was in the furniture and undertaking busi-
ness in Lee since the 1850s. When Kelly died two years ago, the journal
and collection of stencils were purchased by antique dealer,
Charles L. Flint, a long time friend of Kelly. The collection is now for
sale.

In her book, Early American Stencils on Walls and Furniture (published
in 1937), Janet Waring wrote that she too owned a collection of patterns
once owned by Brown: “among the seventy-odd patterns found in Lee,
Massachusetts, between the pages of a paper-covered "Weekly Time
Book." The name 'Reuben Goodrich, Springfield, A.D. 1842," written
on the margin of the largest pattern suggests that he had once owned the
group. How these stencils came into the possession of Frank Brown, a
painter and repairer of furniture at East Lee, is not remembered, but it is
known that he used them. They were later discovered in the barber shop
of J. K. Oliver in Lee, and the last owner, from whom I bought them
about twenty years was a local painter.”

One wonders about the connection between the seventy-odd
patterns that Waring purchased and the collection now owned by Flint.

Some of the stencils from the Frank Brotwn collection are shown on this and the following two pages.
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Stencils from the Frank Brown Collection
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Photos and information conrtesy of Charles L. Flint,
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Members’ “A” Awards

Carolyn Hedge
Metal Leaf

Deborah Grabner
Clock Dial

Roberta Edrington
Special Class
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Members’ “A” Awards

Anne Dimock
Glass with Border

Parma Jewett
Country Painting

N b I R R RN

Ursula Erb
Country Painting

Patricia Smith
Freehand Bronze Painting
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Members’ “A” Awards

Ann Baker

Ann Baker Special Class

Country Painting

Parma Jewett
Country Painting

” Aﬂt“ J“"'llri‘p&' TERHERYE

Carol Buonato Anne Dimock
Clock Dial Gold Leaf Panel
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Members’ “A” Awards: Theorems

Mary Perry Susan Laime

Inez Gornall Alexandra Perrot
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Members’ “A” Awards: Theorems

Sonja Bridges Sonja Bridges

Amy Finley Pamela Benoit

Martha Kinney Charlene Bird
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Members’ “A” Awards

Alice Smith

Theorem

Roberta Edrington
Freehand Bronze Painting

e -

Future Meetings

Fall 2002 Killington, VT September 20-22 (FSS)
Spring 2003  Wilmington, DE May 2-4 (ESS)

Fall 2003 TBA

Spring 2004  Portland, ME April 30-May 2 (ESS)
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Members’ “B” Awards

Georgiana Coles
Country Painting

Judith Thornton
Country Painting

Georgiana Coles
Country Painting

Dolores Furnari
Stenciling on Tin

Parma Jewett
Country Painting
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Members’ “B” Awards

Martha Kinney
Country Painting

Martha Kinney
Country Painting

Dee Samsell “"j
Glass with Border 5 > 4

Carol Buonato
Clock Dial

Dee Samsell
Stenciling on Tin
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Members®’ “B” Awards

Amy Finley
Country Painting

Dorcas Layport
Pontypool Painting

Dorcas Layport
Pontypool Painting

Ann Baker
Country Painting
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Members’ “B” Awards

Mae Fisher
Victorian Flower Painting

Robert Flachbarth
Stenciling on Tin

Robert Flachbarth

Theorem

Roberta Edrington
Special Class
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The Bookshelf

“Willard’s Patent Time Pieces, A History of the
Weight-Driven Banjo Clock, 1800-1900

by Paul J. Foley

Hard Cover, 368 pages, 650 illustrations of which over 300 are in color,
Roxbury Village Publishing, Norwell, MA, 02061, $90.

Reviewed by Sandra Cohen

Morc than 4000 years ago, our early ancestors ob-
‘Aserved that certain natural phenomena re-
peated themselves: the rising and setting of the sun,
the phases of the moon, the changes of the sea-
sons, and the appearance of different constellations
in the night sky. Their desire and attempts to mea-
sure these intervals gave rise to the meaningful and
useful concept of time. The journey from sun dials
to hourglasses, from water clocks to mechanical weight- |
driven timepieces, is one of the most interesting once-
upon-a-times ever told.

Paul Foley visits the period from 1800 to 1900 with
his history of the weight-driven banjo clock. His book
is sufficiently technical in its explanation of the me-
chanics of the works to be appreciated by clock afi-
cionados, and yet readable for the novice. The
topic is focused on the history of the weight-
driven timepieces, the banjo clocks. Foley’s com-
prehensive research is generously sprinkled with
colorful pictures that make the reading much

Joseph N. Dunning, Burlington, VT patent timepiece.
Landscape tablet with sailboat and country house, ¢.1835.

28 Fall 2002



Reverse painted tablet from an Aaron Willard, Jr., Boston, MA timepiece, c.1822.

more memorable. His book begins with the brothers Benjamin, Simon,
Ephrain and Aaron Willard, names synonymous with early America’s
best timepieces, especially the tall case and banjo clocks. Benjamin, the
eldest, received some training from Benjamin Cheney of Connecticut,
where he became familiar with wooden clock works. He opened his
own shop at the family’s home in Grafton, Massachusetts in 1766. Later
he worked with Nathanial Mulliken with whom he learned to work with
brass mechanisms. After Mulliken’s death in 1768, Benjamin took over
his shop in Lexington. He eventually moved the business to Roxbury,
but had to move again when Roxbury was occupied by the British in
1775. At this time, he moved his shop to Brookline, and later to Medford.
His brothers, who had been running the business in Grafton, moved to
the Roxbury Village/Boston Neck area after the war, and eventually op-
erated their own shops. Roxbury was an ideal location because it was
the crossroads for land traffic in and out of the Boston area.

It was Simon, described by his colleagues as an “ingenious artist,”
who began to work on designing a portable weight-driven clock jack.
Because there were no patent laws at the time, Simon petitioned the
Massachusetts legislature to grant him a patent. His colleagues also peti-
tioned the legislature to encourage Simon “to improve his genius in the
inventing or perfecting of useful machines.” He was given five years of
exclusive rights with certain limitations. This was just the beginning.

Al photos courtesy of Panl Foley.
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There was competition from other traditional clock makers, but the
Willard brothers were able to control their costs by controlling the manu-
facture of all the parts, from the clock’s works to the faces and cases.

The impetus for developing smaller timepieces was probably his in-
nate New England Yankee common sense and practicality. There was a
limited demand for his tall case clocks, which were exquisite and expen-
sive, and he realized that there would be a larger market for a smaller,
portable, dependable model. Foley explains in layman’s terms and in
much more detail how Simon basically compressed the time train from
his tall clocks, along with other modifications to the pendulum, which
helped create the clock’s smaller size. His Glossary of Common Timepiece
Térms is very helpful, and not overwhelming. One can understand the
workings of these clocks without being immersed in Advanced Clock
Making401. In 1802, Willard registered his “improved timepiece” patent
which was signed by Thomas Jefferson and protected his design for 14
years.

Although the Willard brothers continued to make the tall case clocks,
the production of the patent timepiece was much more prolific, and
during this time their business was joined by other journeymen and ap-
prentice clock makers. Simon became less involved in production around
1818, at age 65, and became more involved in creating other designs. He
lived to enjoy great success, as well as to witness the success of many of
his family members before his death at age 95. His son,

Simon, Jr., carried on the business.

Needless to say, the Simon Willard patent time-
piece found itself fodder for some very talented and un-
authorized clockmakers. However, Foley provides us
with a section on “Willard Patent Time Piece Charac-
teristics” to help identify authentic work. For ex-
ample, Simon did not sign his timepiece dials; his
signature is found on the lower tablet in gold leaf, “S.
WILLARD’s PATENT.” He also used large, heavy iron
dials, primed and covered with multiple coats of white
enamel base paint — no skimping on materials and qual-
ity of decorative techniques as sometimes observed in
unauthorized pieces, in Simon’s words, “of such vile
performances.”

Chapters 6 through 13 cover clocks from
Charlestown, Concord, and the North and South
Shores of Massachusetts, to Newport, Rhode Island,
and to New Hampshire, Maine and Vermont. As
we can see from the colorful examples, the beauty

David Williams, Newport/ Providence, RI patent timepiece.
Circa 1820.
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One of the many close-up illustrations from the book. This shotes a rare stencil
decoration found on the side of a Lennel Curtis girandole timepiece.

of the timepiece was never sacrificed in the pursuit and
creation of the smaller models.

These chapters showcase one example after another
of handsomely decorated banjo clocks. The timepiece
from Boston by Ezekiel Jones has gilt rope frames, a
turned gilt wood acorn finial, and a tablet of a city
harbor scene with a mustard yellow border. Another
clock by David Williams from Newport/Providence,
Rhode Island sits in a mahogany grained case with a
landscape tablet. A timepiece by Joseph N. Dunning
from Vermont shows glass areas painted in red, blue,
green, and gilt with a white background framing a land-
scape with a sailboat and a country house.

Moon-faced dials on tall-cased clocks display the handiwork of the
decorative artists. However, it is the body of the banjo timepiece that
captures a decorative painter’s attention. There are many authentic ex-
amples of reverse-glass painting throughout the book that will encour-
age you to add this title to your library. Chapter 24 discusses ornamen-
tal painters, and highlights more than 40 separate full color tablets large
enough to appreciate and examine in detail. There are patriotic tablets
of flags and cannons, several with naval scenes, other tablets with mytho-
logical figures in their chariots, some with landscapes and homesteads,
and of course, there are our draped scenes with a woman and child, or a
woman with a floral urn. All appear with their borders distinct and
intact, complete with information about their origins.

Foley also includes a large biographical section of “Patent Timepiece
Makers, Ornamental Painters, Cabinetmakers, and Allied Craftsmen,”
as well as a bibliography. For many of us, our primer was Drepperd’s
American Clocks and Clockmakers. We prize our copy of Horology, Ameri-
cana by Dworetsky & Dickstein with over 200 color plates, beautiful but
small, and Loomes’ Painted Clock Dials. Willard’s Patent Time Pieces is the
latest and most welcome addition to this genre. It is a scholarly book
that interests us with personal anecdotes as well as the facts about these
works of precision and time-keeping. He punctuates his text with clear
close-ups of the mechanisms that will interest clock makers, and he of-
fers plenty of colorful pictures and illustrations upon which to pause
and reflect. You will want this beautiful presentation of valuable re-
search in your library.

Note: This book may be purchased from the author, see ad on page 36.

Editor’s note: Our Bookshelf editor, Sandra Coben, owns and operates Legacy Books.
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Letter from Birmingham

by Yvonne Jones

The Transfer of Skills Within the Decorative Arts Industries

The following notice leaves little doubt that painters skilled in the
"japan way", would have had any difficulty in adapting to other contem-
porary decorative manufactures:

“Decorators Sought by the Bow China Manufactory”

“This is to give notice to all painters in the blue and white
way and enamellers on chinaware, that by applying at the
Counting House near Bow they may meet with employment
and proper encouragement according to their merit; like-
wise painters brought up in the snuff-box way, japanning,
fan-painting etc. may have an opportunity of trial."

Aris' Gazette, November 1753

The artist who painted this pair of leather covered bookends would certainly bave been given an
“opportunity of trial.” Courtesy of Elizabeth Nibbelink.
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A Menagerie of Decorated Antiques

Since the theme for the Danvers meeting was Animals in Art, we are
presenting some of the pieces displayed in their exhibition, plus a few
from a private collection.

Painted scene with horses, coach, footmen and lady on large tin tray. Probably French. Courtesy of
Margaret Rodgers.

Frechand bronze painting of horse and dog on metal tray, referred to as the “Smuggler’s Cove.” A typical
George Morland subject, ¢.1818. Courtesy of Inez Gornall,
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Stenciled tray features
“hurdy-gurdy” with
monkey on dog,
English, ¢.1850.
Courtesy of

Shirley Baer.

WL
AL

Stenciled zebra tray,
English, c.1850. Courtesy
of Dorcas Layport.

Fish is drapped when one
bird chases another. English
stenciled tray, mid 1800s.
Courtesy of Maryjane Clark.
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A Newfoundland on an album, English,
¢, 1850. Counrtesy of Janice Hight.
Photo by Joseph Rice.

Painting of a Newfoundland on coal
wase (or coal seuttle), English, . 1850.
Courtesy of Janice Hight.
Photo by Joseph Rice.

Left: Papier mdché porifolio cover with “Scottie” in
center, mother-of-pearl border, English, mid 1800s.
Conrtesy of Shirley Baer.
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tan Brown's Arts & Cratts

The #1 Source for

Decorative Painting Books

The Largest Selection of
Painting Books
Available

We Stock Over 2400
Painting Book Titles

Over 300 Pages of
Art Supplies

9 Brands of
Acrylic Paint &
Watercolors

9 Brands of
Oil Paint

Wood Pieces

Decorative Painter
could use,

2001 - 2002
CATALOG

Catalog
320 pages
$5.0(

OREGO.

5 N.E. Whitaler Way Portland, OR 97230 PH (

N, OUTSIDE OREGON & CANADA (800) 54

36
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Roxbury Village Publishing

is proud to announce the publication of
Willard’s Patent Time Pieces:
A History of the Weight-Driven Banjo
Clock, 1800-1900 by Paul J. Foley

See “The Bookshelf” in this issue of
“The Decorator”

The Definitive Guide to Patent Time Pieces

Contains:
«  Over 650 detailed illustrations, 345 in full color.

*  History of Roxbury Village and Boston Neck.

ISBN 0-9718736-2-3, Printed in USA.

WiLLARD'S
ParENy
Time
Pirces

PaimJ, Foey

An essential reference for any student, collector, or dealer in early American clocks, furniture,
antiques, or decorative arts. Written by the recognized expert on patent timepieces.

*  Over 1,000 biographical listings of clockmakers and allied craftsmen.
*  Over 90 reproductions of contemporary newspaper advertisements.
*  Guide to identifying early Simon Willard Patent Time Pieces.

+  History of Boston area ornamental painters and cabinetmakers.
368 pages, Hard Cover, 8.25 x 10.5 in., Bibliography, Fully referenced and indexed,

Order by mail: $89.95 per book, S&H $5.50. MA residents must add $4.50 MA Sales Tax.
Send your check to: Roxbury Village Publishing, P. O. Box 141, Norwell, MA 02061 or for
more deatails visit our website at: www.roxburyvillagepublishing.com.

Lo O ol B o 8 o8 & o &7 o8 &2 o & o &2 o

from our advertisers,

please be sure to mention you saw their

Ad in The Decorator.

g When purchasing products

0 <DAPLDAIDAIDAPLDAPLD VLD ID VDO

Visit our Society’s website at www.HSEAD.org
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Techniques in
Reverse Glass Painting

by Margaret J. Emery
Third edition, revised and expanded. HSEAD member price: $32.95
(Postage and handling included; NY State residents, add sales tax).

Margaret Emery, 554 Dunham Hollow Road, Averill Park, NY 12018

“

The
Country Owl

Art and Craft School

Owned and operated by Dolores Furnari

Early American Decoration * Wood Graining &
Marbleizing * Folk Art « Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving
Chair Seating * Basket Making * Quilting
Doll Making * Drawing & Painting & More

P O Box 339, Brandon, VI 05733-0339
Toll free: 1-888-247-3847
\\_wwo.brandon.org/owl.him Email: ctryowl@together.net
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BALLLLLELELLES
GOLD LEAF

Manufactured in the USA Since 1887

Gold Leaf 24K-10K

Leaf also available in
Silver, Aluminum, Composition, Copper, Variegated

Rolls available in
Gold, Silver,Composition, Aluminum

M. Swift & Sons

10 Love Lane, P.O. Box 150
Hartford, CT 06141-0150
Tel. 800-628-0380 Fax:860-249-5934

Catalog Available

SRR TDN

Visit our website:www.mswiftand sons.com

et eeeeR

SSS DTSSR 02

EARLY NEw ENGLAND

STENCILS

e . The R‘U_fus Porter New xfr)r'.wr.l?}.rrfrf_;-

e T A s h l f video with instructional
i T Y CNool O pointers avarlable,
T —.-.-'*.-— A iyl Wall Mural Painting .~'f:m]!:’f' stencil
il R and catalogue

| 10 New HBI!'IPShlre Houses of stencils for $34.95
Early Period ~ 1824-1830 Catalogie separately

it Video & Catalogue $5.50

. ANE5. 4 MB HisToric DECOR ¢ PO Box 1255 » Quechee, VT 05059
>:: : f< Tel: 888-649-1790 o www.mbhistoricdecor.com

ﬁf\ " Pally Forcier, Member HSEAD

Our other four catalogues offer 350 accurate New England stencil reproductions, c. 1740-1840
€ A Wall Stencil Sampler From New England ($5, refunded with $20 order)
€ Vermont Border Stencils et each or 3 for $10
© The Moses Eaton Collection M ""15 L {'" ; }f‘”d I ( '
& Floor Patterns of New England refinded with oder.
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FLETCHER FARM SCHOOL
for the Arts and Crafis

611 ROUTE 103 SOUTH, LUDLOW, VT 05149
PHONE: 802-228-8770 www.fletcherfarm.com

l‘- l
Vermont’s oldest adult residential craft school, where 200 year old}
barn buildings have been converted into classrooms

adding charm to your learning experience.

An Adalt Learning Vacation in the Green Mountains

Over 150 courses offered from June through September, with
lodging and meal plans available. Heavy concentration in
Early American Decoration. Weekend only courses offered

from October through May. Call for our latest Summer

Catalog or our Fall/Winter/Spring Brochure. HSEAD members

receive 10% discount on tuition for any one course in a given year,

Our commitment is to quality arts and crafts education, to keep
alive old traditions, to teach new techniques, on a special Vermont
campus at reasonable rates for the adult student.

\_ J

Slelcieleieielolereterereiee
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>
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:: ec ° Ho Coe, InCo ::
] 50 Love Lane o
& Hartford, CT 06112 s

© Phone: 860-524-8811 &

Fax: 860-249-5934

)
d
o
S8 s
A
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™

Domestic & Imported Leaf Products

/0N
: : Gilding Supplies and Support N
/] 77N

No Minimum Order
Immediate Delivery

7

i
7
S

[7AN O
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L/AN]

Gold ¢ Silver « Composition 2

R EEEER
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Lg, Congratulations to %
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g

HSEAD, embarking on its
second half-century of teaching,
researching and learning.
Ed and Diane Stone

\290 (hx Clockmakers ‘ﬁ@

W agpygy o no S8

Z .« NO

www.edwardhstone.com

Schnader Chair Patterns

Freehand bronze and painted chair patterns are available by

number from the list your Chapter has on file.

Send $6 per pattern to:

Charlene Bird, 1211 Karen Lane, Radnor, PA 19087-2759

Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589

Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(845) 942-0209 (1-888) 786-3244
http://members.aol.com/S OTPast

Lampshades and Supplies - Vintage Goods and Collectibles

Qe Pl G Do Qe B

MARTT’'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

Ask for Price List

Sepp everything you need,

where you need it, when you need it I eaf

The full specerum of gold and

metal leaf d shades

1 the world, available
e, parent and ribbon forms

for all interior and excerion

.l}‘:‘“t-]liml\. HLE:‘ L'a.'rllllril_'!c 1001

Sepp. the nun Ll\t_:i one
source for LeafF,

N s oy Sepp Leaf Produ 1-800-971-7377
Senn ke, epp Leaf Prode
. '“‘u Li“’ — = www.seppleal.com / E-mail: ppleaf.com
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Authentic Theorem Pattern Collection

. @ The Historical Society of
7 Early American Decoration, Inc.

FETS

A” Award, Alice Smith

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog
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Awvatlable Now

Decorative Arts:
18th & 19th Century

Research and Writings
of Shirley ‘\['l:il.||i|||'|'.1 DeVoe

180 pages with over 200 B/W photographs

Price: $23 (includes postage)

Make check payable to HSEAD, mail to:
Sandra Strong

691 Palisado Avenue
Windsor, CT 06095-2038

Fall 2002



American Painted Tin

A Guide to Its ldentification
Volume Two

by Gina Martin & Lois Tucker

Volume Two covers the tin industry in Maine, including the
tinshops of Zachariah Stevens, Oliver Buckley, Elisha & Elijah
North, as well as the decorators, Sarah Brisco and the Francis
sisters.

With 150 color photographs and more than 425 line drawings,
the authors continue to trace the development of American
painted tinware.

Price $52.50
Shipping & Handling $3.95
Make check payable to HSEAD and send to:

Lois Tucker, PO Box 429, No. Berwick, ME 03906-0429
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Grace Baggot

Gilding & Finishing
Education
Consultation

New address:
Fourth Floor * 361 Stagg St. * Brooklyn, NY 11206

New Web Information:

www.baggot.net
email: grace@baggot.net

Tel: 212-431-GOLD  Fax:718-366-1452

Proudly Announcing a new Video:
“Gilding & Chemical Patinations™
$59.95
Available now at www.stationofdreams.com

or by calling
503-274-2360
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The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues, if available):

Vol. I -Vol. XLVI (per copy) suossuisnsansvisazsa$ 7.50
Vol. XLVII - present issue (Per copy) .cevevererererevereees $9.00
Binders for The Decorator ............ccoucovvvviveninerarevenivsnnnns $14.00
Bibliography of early American decoration.................... $6.00

(Prices include postage and handling)

The Decorator 1s published twice a year by
The Historical Society of Early American Decoration.
Subscription rate is $15.00 for two issues (add $3 per year for Canada).

Make check payable to HSEAD, Inc., and mail to:
Lois Tucker, Box 429 , No. Berwick, ME 03906

- e AT -

Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990
GUIld MEMDBETS «.ovovvcveeeriiiinisieeesensreeseeseresenssesssens $35.00
Family Membeéts (SPOuses) .....ciaoivimsnisissssmamasinss $10.00
Associate Membels ciaiiomanmi i iismeimsms $50.00
BENefactors ....vovvuiiveerersereseraesisesssssssessssenssesessssensees $3,000.00

Make check payable to HSEAD, Inc., and mail to:
Liz Martel, 144 Royal Oak Dr., Aurora, OH 44202-8223

Advertise in

The Decorator
Yearly Rates
Send Ads and Inquiries to:

Betsy Bogner
1 Pheasant Way, So. Burlington, VT 05403-8705
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